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1 
1 INTRODUCTION  	“Place	is	security,	space	is	freedom:	we	are	attached	to	the	one	and	long	for	the	other.	“1	Yi-Fu	Tuan,	Space	and	Place	The	Perspective	of	Experience	
	
Residual	Residence	is	the	summation	of	my	work	originating	from	intuitive	abstract	drawings	on	paper	to	its	current	state	of	architectural	investigations.		Throughout	my	studio	practice,	my	understanding	of	and	relationship	to	space	has	transformed	from	a	nebulous	attachment	into	a	tangible	conversation	based	on	observations	of	our	built	environment.		For	my	thesis	work,	Residual	Residence,	I	use	the	visual	language	of	architecture	and	the	literal	physicality	of	building	materials	to	create	collaged	drawings	and	site-specific	installations.		I	have	used	formal	gestures	of	erasing,	overlapping,	layering	and	stacking	and	saddled	them	with	the	task	of	depicting	our	individual	exploitations	of	our	urban	landscape.	
                                                1	Yi-Fu	Tuan,	Space	and	Place	The	Perspective	of	Experience	(Minneapolis,	Regents	of	the	University	of	Minnesota,	1977),	Pg	26.	
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2 EARLIER WORK 
The trajectory of this body of work begins with my interest in exploring compositional 
space and is best described through two works: Encounter (2013) and Passover (2014). 
Encounter (fig 2.1), a scroll-like drawing, is my first attempt in working with both implied and 
physical space.  Due to the nature of the length of the drawing it requires the viewer to traverse it 
in stages, rather than viewing it in its entirety from a single point, thus introducing an aspect of 
time to the work.  In addition to time, there is a spatial illusion in this piece created from the 
overlap of collage and watercolor that eventually dissipates in later work.  Another characteristic 
is its unintended yet welcomed reference to the body in the inclusion of organic shapes and skin 
tones.  My vocabulary of mark making in this piece expanded from past works: heavier, bolder 
graphite scrawls appear alongside more tenuous penned lines.  Additionally, the process was 
intuitive, informed primarily by the search within the space of the paper. 
In Passover (fig 2.2), a pen and graphite drawing, I eliminate all color and begin to 
suggest a landscape through topographic elements of pattern and textures. In this piece, the 
conveyed sense of space and perspective begins to shift quitly between aerial and elevated 
viewpoints.  In both these works and other drawings at this time, I was concerned with the 
general idea of “space” and approached it with my own language of mark making. I desired to 
convey a sense of exploration and the act of expedition.  The compositions were primarily 
suspended within the space of the paper and rarely if ever interacted with the edges. Often these 

























Figure 2.1 Clark, Krista, Encounter, 2013. Mixed media, 44 inches x 142 inches 
Figure 2.2 Clark, Krista, Passover, 2013. Graphite, pen and ink, 44 inches x 60 inches 
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3 ARCHITECTURAL SPACE “	.	.	.	while I think about images and I look at images and have them all over the studio, I’m using 
abstraction to make the work. The development of that abstract language is a very subconscious, intuitive 
thing. That doesn’t mean I don’t ever try to take apart the pieces of that language and look at them, but 
I’m struggling with how you find the in-between. How can abstraction really articulate something that’s 
happening? When you make a picture of a condition, how can it make sense of that condition? And why 
abstraction? There are so many other ways to make paintings about these conditions that I’m drawn to. 
But there’s something that’s hard to speak about that abstraction gives me access to.”2 -Julie	Mehretu		Julie	Mehretu’s	reflections	on	her	use	of	abstraction	echoes	my	own	desire	to	understand	and	ultimately	accept	the	role	of	abstraction	in	my	work.		Admittedly	this	need	for	self-interpretation	guided	me	towards	the	familiar	symbolism	of	architecture.		The	shift	between	my	earlier	drawings	discussed	above	and	my	current	work	is	primarily	one	of	language.		However,	in	all	my	work,	my	affinity	for	and	attention	to	space	has	remained.		The	first	pivot	towards	architectural	space	occurred	in	the	drawing	Territory	W	84°	25.052076’(2015)	(fig	3.1),	also	the	first	drawing	to	reintroduce	color.		This	piece	alludes	to	the	breakdown	of	space	through	the	inclusion	of	residential	lots	or	parcels	of	land.	However,	the	transition	from	a	personal	to	an	architectural	language	appeared	with	the	first	Iteration	of	After	Mies	(2015),	a	response	to	the	collage	drawings	of	Ludwig	Mies	van	der	Rohe.		As	I	revisited	the	work	of	Mies,	I	found	the	candor	in	the	perspective	and	the	simplicity	of	the	compositions	refreshing.		Moreover,	while	the	drawings	are	representative	of	abstraction,	they	simultaneously	communicate	and	convey	very	specific	ideas.		

































Figure 3.1 Clark, Krista, Territory W 84 25.052076', 2015. 
Mixed media, 52 inches x 26 inches 



















Figure 3.3 van der Rohe, Mies, Envisioning Architecture, 1928. (MOMA, New York) 



















Figure 3.5 Clark, Krista, Corner Sails, 2015. Pastel and graphite, 38 inches x 50 inches 

























Figure 3.7 Clark, Krista, In a Manor of Views, 2015. Pastel and graphite, 38 inches x 50 inches 
Figure 3.8 Clark, Krista, Greener, 2015. Mixed 




























Figure 3.9 Clark, Krista, Plans, 2015. Mixed media, 40 inches 
x 26 inches	
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4 RESIDUAL RESIDENCE For	my	thesis	work	Residual	Residence,	I	extended	the	gestures	of	the	collage	drawings	on	paper	and	developed	a	wall	installation	inspired	by	architectural	observations	within	my	community.		The	direct	reference	to	the	horizon	line	at	this	point	felt	confining	and	static	and	I	found	new	inspiration	in	the	work	of	artists	Gordon	Matta-Clark,	Lisa	Sigal	and	Edgar	Arceneaux.		It	is	through	the	work	of	these	artists	that	I	again	expanded	my	visual	vocabulary	in	order	to	move	beyond	the	borders	of	the	paper.	“Matta-Clark’s	actions	were	formal	and	aesthetic	investigations	on	a	tangible	architectural	vocabulary	that	targeted	the	symbolic	and	cultural	status	of	architecture.	“4		It	is	important	to	note	Matta-Clark’s	work,	specifically	his	Cut	Drawings	(fig	4.1)	and	the	shift	they	generated	in	my	own	approach	to	drawing	and	ultimately	the	making	of	Residual	Residence.		This	influence	of	cutting	into	and	removing	the	paper	can	be	seen	in	the	two	previous	works	mentioned:	Greener	and	Plans.	The	
Cut	Drawings	also	inspired	Plan2-1669A	Interruption	(fig	4.2).		In	this	piece,	I	removed	thin	rectangular,	linear	cutouts	and	then	continued	with	the	addition	of	shapes	removed	from	other	drawings.		The	under	layer	of	butcher	paper,	initially	a	throwaway	sheet,	became	a	permanent	part	of	the	piece.		Transplant	pieces	from	other	areas	within	the	drawing	serve	as	interruptions,	and	at	the	same	time,	reconfigure	drawn	blocks	of	color	on	the	main	paper.		The	desire	to	cut	into	paper	always	existed	for	me	with	my	work,	however	it	did	not	feel	relevant	until	I	was	able	to	think	of	the	cuts	in	relation	to	architectural	space.	Earlier	on	in	my	studio	practice,	I	noticed	the	marks	that	were	left	behind	once	I	removed	my	paper	from	the	wall.		The	marks	resembled	simple	cartography,	traces	left	behind	from	the	borders	of	the	paper.	I	did	not	realize	then,	but	with	hindsight	it	was	at	this	point	I	began	to	consider	the	surface	of	the	wall	as	material	for	my	work.		I	did	not	venture	off	the	paper,	but	instead	









“ It was a forty-foot long wall painting; and it was the first time that I ever worked 
directly on the wall. And for me, it seemed like... It was almost like a gift, it provided an entry 
into the painting that I had never anticipated. That the frame of the painting now became the 
entire room, and the viewer had to walk down the painting using the body. And somehow the 
language or the body sort of has a kind of honesty that allows the viewer—as you’re 
experiencing the painting with your body to take it in—take in the visuals, I think creates less of 
a barrier in a way. “ Lisa Sigal	6	
As	I	began	Residual	Residence	II,	this	process,	still	new	to	me,	was	fortified	with	Bawa’s	advice	along	with	the	influence	of	the	work	of	Lisa	Sigal.		As	my	process	develops	so	does	my	appreciation	for	Sigal’s	bold,	yet	poetic	work	that	successfully	blurs	the	line	between	painting,	sculpture	and	installation	(fig	4.6).		She	arranges	the	elements	in	her	work	from	paint	to	screens	to	






























Figure 4.1 Matta-Clark, Gordon, Cut, 2015 (1976-77) (MOMA, New York) 














Figure 4.3 English, Simon, Emoi and moi, 2013 

















Figure 4.5 Clark, Krista, Residual Residence I, 2016. Mixed media, Dimensions variable	








Figure 4.7 Clark, Krista, Residual Residence II, 2016. Mixed media, Dimensions variable	
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5 RESIDUAL RESIDENCE III While	planning	the	installation	of	Residual	Residence	III,	I	decided	to	record	both	the	installation	and	de-installation	of	the	piece	in	the	gallery.		During	the	production	of	Residual	
Resdience	I	and	II,	I	recognized	the	physical	difference	in	making	the	wall	drawing	in	comparison	to	my	works	on	paper.		The	physical	difference	also	contributed	to	the	mental	difference	regarding	preparation	for	each	of	the	works.		Making	a	drawing	on	paper	can	produce	a	meditative	state,	while	an	installation	involves	the	entire	body	and	requires	a	different	mindset.		This	points	back	to	Sigal’s	statement	referring	to	the	experience	of	the	body	of	the	viewer.		In	both	the	making	and	the	viewing	of	the	wall	installation,	the	body	is	required	to	move	alongside	the	work,	inserting	a	performance	aspect	that	does	not	exist	in	the	same	way	in	viewing	two-dimensional	works	smaller	than	the	body.		“One	of	the	qualities	of	the	performative	artwork	is	presumably	its	unrepeatability;	Matta-Clark's	cuts,	that	is,	were	individual	and	historical	acts,	We	may	see	their	traces	and	look	at	their	documentation,	but	the	cuts	themselves	remained	resolutely	ephemeral,	one-time	experiences”7		Residual	Residence	III	employed	fragments	from	both	earlier	installations	in	addition	to	new	pieces	added	in	the	gallery.		Unlike	Matta-Clark’s	building	cuts,	I	can	take	the	pieces	and	repeat	the	composition	on	a	different	site.		However,	the	drawn	marks	added	directly	to	the	wall	of	the	gallery,	in	a	sense,	are	not	repeatable.		For	these	reasons,	the	performance	aspect	of	making	the	work,	as	well	as	the	unrepeatability	of	some	of	the	marks,	it	was	important	for	me	to	record	the	installation	and	de-installation	of	the	work	(fig	5.1,	fig	5.2).		I	began	the	installation	by	adding	marks	directly	to	the	wall	similar	to	the	marks	left	behind	from	the	drawing	papers	in	my	studio.		As	I	learned	from	my	studio	visit	with	Bawa,	I	was	conscious	of	including	linear	marks	that	referenced	proportions	of	the	gallery	space	in	addition	


































































Figure 5.1 Clark, Krista, Residual Residence III install, 2016	

















































Figure 5.4 Clark, Krista, Residual Residence III detail, 2016	













McDonough, Tom. How to do Things With Buildings. Art in America, Brandt Publications, 
(November 2007): Pg 165. 	Sigal,	Lisa.	Skowhegan	Lecture.	Skowhegan	School	of	Painting	and	Sculpture.	Skowhegan,	Maine,	2006.		Sussman,	Elizabeth.	Gordon	Matta-Clark:	You	Are	the	Measure.	New	Haven:	Yale	University	Press,	New	Haven,	2007.		Tuan,	Yi-Fu.	Space	and	Place	The	Perspective	of	Experience.	Minneapolis:	Regents	of	the	University	of	Minnesota,	1977.			Walker,	Stephen.	“Gordon	Matta-Clark:	Drawing	on	Architecture.”	MIT,	Grey	Room	Inc,	(Winter	2004)	
 
